14                    INTR OD UCTION

Shakespeare had begun, in the immortal instances of
Rosalind and Orlando, Beatrice and Benedick, the repre-
sentation of a pair of lovers who disguise their affection
under cover of banter, if they do not actually fall in love in the
mere process of skirmishing. Fletcher, as he did with so
many of Shakespeare's things, took this up, treated it with a
good deal less poetry, but still kept some even of that.
Almost all the Restoration dramatists revived it eagerly
from Fletcher ; but Dryden gives to his couples a some-
what kindlier cast than most of his contemporaries trouble
themselves to bestow, and with it a curious spice of
individuality. Even The Wild Gallant shows this in Con-
stance and Loveby \ but there is no comparison between
this pair and the Florimel and Celadon of The Maiden
Quten. Florimel was played by Nell Gwyn, and if "Mrs
Ellen" gave some of her own well-attested fascination to the
part, the part certainly supplied no small opportunities for
its display.

The two next comedies, Sir Martin Mar-all and (If it is
to be called comedy) The Tempest, are doubly unoriginal, the
obligations to Moliere and Shakespeare being complicated by
collaboration with the Duke of Newcastle and Davenant
But The Mock Astrologer, though again an adaptation (from
the Spanish through the French), contains a new and
mainly original version of the same pair in Wildblood and
Jacintha. For some years Dryden was very busy with
heroic plays : but in 1672 came his best comedy, Marriage
& la Mode, and his worst, The Assignation. The former is
given here, and we need therefore say the less about it. Of
the latter nobody has ever been able to say much good.1
Another gap of some years, filled by the eccentric but far
from despicable State of Innocence (the well-known if not
well-read " tagged " dramatisation of Paradise Lost), and the
two great tragedies Aurengzebe and All for Love, ushered, in
the very same year with this last, a most questionable
companion to it in the shape of Limberham, the Lysistrata

1 The author managed, however, to go lowerstill in Amboyna, which
only deserves a note to the effect that it is a mere piece d& cinon-
stance, botched up to incite odium against the Dutch. The comic
scenes are the vulgarest, the tragic the most crudely wwtragic that
Dryden ever wrote.